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The mythical journey of a dead president
and how it is used in politics
On April 10th 2010, the plane carrying the president of Poland Lech Kaczynski,
his wife and 94 others crashed and burned during an attempt at landing on the
military airstrip in Russia, near Smolensk. There were no survivors. Among
the other dead were chiefs of staff of the Polish military, deputy speaker of the
parliament and many other top level ofﬁcials, the chairman of Poland’s central
bank amongst them.
President Kaczynski was was on his way to Katyn to pay respects to the
dead. In those woods, 70 years before, the Soviet political police, the infamous NKVD, murdered over 20,000 Polish nationals. More than half of that
number, police and army ofﬁcers and NCOs who were detained after the 1939
joint German-Soviet invasion of Poland. In the post war, communist Poland,
Katyn was a forbidden topic. Only after 1989, when the Solidarity revolution caused the Iron Curtain to tumble, it was possible to talk about it again.
President Lech Kaczynski was coming to take part in the memorial celebration
that was to take place in those woods. The powerful symbolism of that “cursed
soil calling out for another sacriﬁce of Polish blood” was not lost on anyone,
phrases to that affect cropping up on the internet within hours of the crash.
After the shock and disbelief, the ﬁrst conspiracy theories started being
whispered. And they fell on a fertile ground. A deep distrust of the Russian
neighbours is, after all, well conditioned in Polish society, as the story of Katyn
and its post war handling shows. And in this case it was something that didn’t
even have to be invoked, it was automatic, because that was the reason for the
president’s trip.
Given the historical background it is really no wonder that a lot of Poles had
a knee-jerk reaction and were suspicious that a presidential plane went down
in that forest. Every little detail became signiﬁcant. The plane was Sovietmade, freshly back from a multi-million dollar upgrade in its mother factory
in Samara, Russia. And the dead president made no friends with the powers that be in Russia; his trip to Tbilisi with other presidents in support of
Saakashvili in the middle of the Russian – Georgian war won him no friends
in the Kremlin.
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“President is dead – is that just an accident? I think it was terrorists or
Russians” This question and answer ﬂoated up on the Internet within two
hours of the crash on zapytaj.onet.pl, a Polish service akin to Yahoo Answers,
and the best answer chosen by users was, not surprisingly, “I totally agree”.
It was in this climate of uncertainty and suspicion coupled with difﬁcult
history that the myth ﬂourished and the man transformed, from the most unpopular president of the post 1989 Poland, into a father of the nation, a martyr
and a saint, with more than just hints of godliness. And since his myth is an
important political tool for the opposition party (PiS), led by the dead president’s identical twin, the role his political entourage played in the myth’s creation cannot be overestimated, because this myth legitimises the twin brother’s
claim to the “throne” – the presidential seat.
An event that is an extraordinary occurrence, such as in this example: a violent death in an air crash, has been at the root of many myths and there are a lot
of articles and books written on the subject. A very good example is the work
of Czarnowski about saint Patrick.1 But the purpose of this paper is slightly
different. The focus here is twofold: ﬁrst, to verbalise the myth of the dead
president, as it is perceived by its “believers” and secondly, to trace how it is
used in politics. How the “fusion” of the twin brothers and their values has
occurred: between dead president Lech Kaczynski and the opposition leader
Jaroslaw Kaczynski. It should also be stated at the very beginning that the
myth of Lech Kaczynski is entangled in many a metonymy and metaphor for
the untangling of which the Barthes type of analysis is very helpful.2
Every hero’s life is a journey and this journey usually follows certain stages.
One work that analyses these stages in detail is Joseph Campbell’s inﬂuential
book “The Hero with a Thousand Faces”:
The standard path of the mythological adventure of the hero is a magniﬁcation
of the formula represented in the rites of passage: separation-initiation-return:
which might be named the nuclear unit of the monomyth. A hero ventures forth
from the world of common day into a region of supernatural wonder: fabulous
forces are there encountered and a decisive victory is won: the hero comes back
from this mysterious adventure with the power to bestow boons on his fellow
man. Prometheus ascended to the heavens, stole ﬁre from the gods and descend1

2

Stefan Czarnowski, Le culte des héros et ses conditions sociales: Saint Patrick, héros
national de l’Irlande, Arno Press, 1975.
Roland Barthes, Mythologies: The Complete Edition, in a New Translation, Farrar, Straus
and Giroux, 2013.
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ed. [...] The composite hero of the monomyth is a personage of exceptional
gifts. Frequently he is honored by his society, frequently unrecognized or disdained. He and/or the world in which he ﬁnds himself suffers from a symbolical
deﬁciency. In fairy tales this may be as slight as the lack of a certain golden ring,
whereas in apocalyptic vision the physical and spiritual life of the whole earth
can be represented as fallen, or on the point of falling into ruin. Typically, the
hero of the fairy tale achieves a domestic, microcosmic triumph, and the hero
of myth a world-historical, macrocosmic triumph. Whereas the former – the
youngest or despised child who becomes the master of extraordinary powers –
prevails over his personal oppressors, the latter brings back from his adventure
the means for the regeneration of his society as a whole. Tribal or local heroes,
such as the emperor Huang Ti, Moses, or the Aztec Tezcatlipoca, commit their
boons to a single folk; universal heroes – Mohammed, Jesus, Gautama Buddha
– bring a message for the entire world.3

The dead president’s life will now be compared against this blueprint. What
follows is not a factual account of his life, but rather how he is seen through
the eyes of the “natives”. More important factual inconsistencies will be pointed out, where appropriate. A lot of the information presented below comes
from an exhibition by Chojnowski entitled “It’s a Worthwhile Thing, to be
a Pole”4, where the dead president’s life from birth till death and even beyond
is depicted on 46 tableaux (12 of them are about the crash and the state funeral
that followed). This exhibition was shown in many places in Poland around
the second anniversary of the crash. It gives a good insight into the mythology
constructed around the events and is indicative of the genre. Since that time,
there were also a lot of new initiatives of similar content, such as dedicated
websites and even a Facebook proﬁle of the dead president.

The birth of the hero and his childhood
The moment of hero’s birth is often marked by some miraculous occurrences, signs or omens. The Polish language Wikipedia in the section on Lech
Kaczynski’s birth offers quite a few such details.5 The midwife of this twin
birth (unusual in itself) was a mother of a poet: Tadeusz Gajcy who died in
3
4

5

J. Campbell, The Hero with a Thousand Faces, Fontana Press, London, 1993, pp. 30-38.
M. Chojnowski, Warto Być Polakiem (It’s a Worthwhile Thing, to be a Pole), exhibition,
2012.
http://Pl.Wikipedia.Org/Wiki/Lech_Kaczyński (accessed :12/05/2012).
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the Warsaw uprising in 1944. He was a poet of of the “apocalypse fulﬁlled”
generation, who in his poetry gloriﬁed romantic and patriotic ideas which were
also reﬂected in his life and death. Lech Kaczynski’s birth, it is easy to decipher, is indicative of the life that is to come; it is going to be determined by
those values that he was marked with at birth.
The paragraph goes on to say that president’s-to-be mother was a nurse in
the patriotic resistance, while his father was a decorated soldier who also fought
in the Warsaw uprising. The readers can also learn that, from his mother’s side,
the president was the descendant of old nobility. And so both brothers come
from a background where patriotic values cumulate both from the father’s and
mother’s side. And all these attributes, with his death in the plane crash, will
move to reside in president’s brother Jaroslaw, which will make him the only
“legitimate” “heir to the throne”; the only real candidate for presidency.

The call to adventure and adventure
“The herald’s summons may be to live [...] or, at a later moment of the biography, to die. It may sound the call to some high historical undertaking. Or it
may mark the dawn of religious illumination”6.
The call to adventure comes in 1976 when Lech Kaczynski answers
an appeal of Workers’ Defence Committee (KOR) and joins its Bureau of
Interventions. The tableaux of the exhibition show him to be the main player
in the Solidarity movement (where in fact his role was rather minor). For example this sentence gives a very inaccurate description of his importance: “On
17th of September 1980 he gave his support to the idea [...] that all newly
formed unions should unite to form one Poland-wide union of Solidarity”.
His later adversary, Lech Walesa, is not mentioned nor shown anywhere on
the photographs.
These facts show that his life is about the values of patriotism and freedom. For his part in the Solidarity movement Lech Kaczynski is arrested and
interned during the 1981 military coup. After leaving the internment camp he
comes back to the union work and is the member of the underground structure
at the top of Solidarity. He continued this conspiracy work until the round
table talks7 in which he took part.
6
7

J. Campbell, op.cit., p. 51.
After the round table talks the Solidarity movement was legalized and the ﬁrst semi-free
elections followed. It was the beginning of an end of communism in Poland.
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According to Campbell once the hero accepts the call to adventure the supernatural forces come to his aid either by helping him directly or bestowing magical objects. On one of the tableaux Lech Kaczynski holds one such
object: the sword. It has on its handle the emblems of Poland and Lithuania
(which formed for hundreds of years a union which once was a superpower
of the central Europe). Lech Kaczynski is kissing this sword with utmost respect and everything this signiﬁes is ampliﬁed because as the backdrop is the
monumental historical painting “The Union of Lublin”8. In this way, with this
sword as his prop, he almost steps into the painting. He becomes a part of this
uniﬁcation and a contemporary heir to the ideas of the Jagiellon dynasty. The
comment under the photograph underscores this: “He followed the paths ﬁrst
walked by the Jagiellons, by the Commonwealth of many nations that grew
out of the Union of Lublin, through the ideas of Jozef Pilsudski, modifying
them to the realities of the 21st century”.
We have a hero with a sword, a necessary attribute for a knight which symbolises ﬁght for freedom, defence of nations but in this part of Europe also the
cross and catholic faith.

The road of trials – Georgia
The hero, following the road of trials, ﬁnally comes to the most difﬁcult one:
We are here, to express out total solidarity. We are the presidents of ﬁve countries: Poland, Ukraine, Estonia, Latvia and Lithuania. We are here to take up
the ﬁght. For the ﬁrst time in a long time our neighbour from the North, for
us from the East also, showed us its face that we have known for hundreds of
years. This neighbour thinks that the nations that surround it should be their
subjects. We are saying «no!» This country is Russia. This country thinks that
the times of the fallen empire which fell almost 20 years ago are coming back;
that this region will be dominated. But it won’t be. These times are gone forever.
Not for 20, 30 or 50 years! We have all faced this domination ﬁrst hand around
the same period or in different periods. This was a misfortune for the whole of

8

The Union of Lublin replaced a loose personal union between Poland and Lithuania
(they were united by by the fact that the king of Poland was also the grand duke of
Lithuania) and created a single state referred to either as the Republic of Two Nations or
Commonwealth.
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Europe, the crushing of characters, the forcing of a foreign system, forcing of
a foreign language.9

These words were spoken by Lech Kaczynski in Tbilisi, Georgia on August
12, 2008 during a protest rally against the Russian intervention in Abkhazia.
Lech Kaczynski was trying to show the nations of Europe the true motives of
Russia, which to him has not changed its methods in years, or perhaps even
decades or centuries, and to make them realise that despite being nether tsarist nor soviet, it is still very dangerous. At the same time, the words “fallen
empire” have a reaganish “evil empire” ring to it. “Fallen” is also a somewhat
morally charged word. In this speech Lech Kaczynski reminded the history of
partitions of Poland, the Russian and then Soviet occupation, so painful for the
Poles. He connected the past with the present and updated the concept of the
Old Enemy. This Old Enemy, through “hundreds of years” came under many
guises: ﬁrst it was the tsarist Russia and the dark era of post-insurgent repressions. Then it was Soviet Union and murderous Stalin who, incidentally, also
gave the order for the Katyn genocide. The Katyn crime was always of special
interest to Lech Kaczynski, who viewed it as a “corner lie” in the creation of
People’s Republic of Poland. The crime which was, in his words: “a key element in a plan to destroy independent Poland: a country which stood – since
1920 – in the way of the conquest of Europe by the communist empire”10 –
words he never got to speak out in Katyn. In his Tbilisi speech, Lech Kaczynski
saw the origins of the conﬂict in the imperial culture of the tsarist and soviet
Russias, with Putin as the heir and executor of these traditions, a contemporary
version of tsar and Stalin. On the basis of this same analogy, the Smolensk air
crash will become a contemporary version of Katyn.
Continuing this train of thought, it is easy to see that it was this uncompromising stance against Russia that caused Lech Kaczynski to become one
of Putin’s greatest enemies and a target of assassination attempts. The ﬁrst,
failed one, happened already in Georgia, another one had its tragic conclusion
near the Smolensk airstrip. His fate is sealed already and it is exempliﬁed in
a tableau of the exhibition that shows him stepping on a blood red carpet with
his wife in Zagreb on February 18, 2010. The photograph, taken in early morn-

9

10

M. Chojnowski, Warto Być Polakiem (It’s a Worthwhile Thing, to be a Pole), exhibition,
2012.
L. Kaczynski, Najtragiczniejsza stacja polskiej Golgoty, (The most tragic station of
Polish Golgotha), Tygodnik „Niedziela” (“Sunday” Weekly), 25 IV 2010, pp. 14-15.
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ing light, except for the carpet, seems almost black and white, and the ﬁgures
walking on it are like shadows.

Illustration 1. President and his wife as shadows. Premonition of death. Source: Exhibition
„Warto być Polakiem” (It’s a Worthwhile Thing, to be a Pole, by Chojnowski (2012).]

Crossing the return threshold – Smolensk
“The hero adventures out of the land we know into darkness; there he accomplishes his adventure, or again is simply lost to us, imprisoned, or in danger; and his return is described as a coming back out of that yonder zone.
Nevertheless – and here is a great key to the understanding of myth and symbol – the two kingdoms are actually one. The realm of the gods is a forgotten
dimension of the world we know. And the exploration of that dimension, either
willingly or unwillingly, is the whole sense of the deed of the hero.”11
“8.41. The plane slices the tops off the trees. It pulls slightly upwards, but hits
a birch-tree. A large portion of its left wing falls off. The craft turns upside down
and crashes.” That is how the moment of the disaster is described in a special
album “The whole truth about Smolensk” published by “Fakt” tabloid.12
So the president is dead. The head of state, in a way a king once used to be.
At a moment of such death it was the man who died, but not the “body politic”,
because “The King’s Two Bodies thus form one unit indivisible, each being
11
12

J. Campbell, op.cit., p. 217.
P. Bugajski, J. Kubrak, Cała prawda o Smoleńsku (“The Whole Truth about Smolensk”),
Wydawnictwo Albumowe “Fakt” 2011, p. 1.
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fully contained in the other. However, doubt cannot arise concerning the superiority of the body politic over the body natural. [...] Not only is the body politic
«more ample and large» than the body natural, but there dwell in the former
certain truly mysterious forces which reduce, or even remove, the imperfections
of the fragile human nature”.13 The moment of the aircraft crashing into the
ground is the moment of separation of these two bodies. The body politic does
not have soul, it is a result of human political activity and its prerogatives are
imperishable and as such it is not subject to death; it is also called a “mystical
body” which is a transfer by jurists from a theological sphere that taught that
the Church, and the Christian society in general is a corpus mysticum the head
of which is Christ.14 This is why the king never dies: “The king is dead, long
live the king!”
This is the end of the earthly journey of the president, he ceases to be a man
and enters a domain of myth. In this case it is the domain of resurgent ideologies of Polish romanticism. “The full round, the norm of the monomyth,
requires that the hero shall now begin the labor of bringing the runes of wisdom, the Golden Fleece, or his sleeping princess, back into the kingdom of
humanity, where the boon may be redound to the renewing of the community,
the nation, the planet, or the ten thousand worlds”.15
From this moment on Lech Kaczynski, the president, becomes a mythical
ﬁgure that will tap into the mythologies of the previous historical periods to
build new, richer and more contemporary ones. The journey of the dead president has begun. To a great surprise of many, he was buried at the Wawel Castle
(a resting place of kings and Jozef Pilsudski). It was a controversial decision
by church ofﬁcials that split the nation, but strengthened the advocates of Lech
Kaczynski’s greatness.

The Smolensk myth in the service of politics
The burial was as rich in symbolism as his death, which was thus described, by
one Zbigniew Girzyński, an MP, who had this to say on his blog, the morning
after the crash:

13
14
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E. Kantorowicz, The King’s Two Bodies, Princeton University Press, Princeton 1997, p. 9.
E. Kantorowicz, op.cit., pp. 15-16.
J. Campbell, op.cit., p. 193.
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God took Him, because good men were needed there. Took Him, so that the
ones who did not understand Him and were destroying Him would stop doing
so. Here, everything He held dear and holy was ridiculed. They derided his
patriotism, the love for his Mother, wife and brother. He was not respected not
as the holder of the high ofﬁce and not even as a human being. The main aim
of His presidency – to bring back the memory – was presented as a symptom of
his pettiness and parochialism. They were counting down the minutes until, they
thought, his mission would come to an end. But God undid it all. God gave him
a death so full of symbolism, which crowned the work of His life with martyrdom on the Altar of Motherland. God garlanded His temples with the crown of
thorns, so that we may understand the meaning of His life!16

The capitalisation which is usually reserved only for the son of God, Christ the
Saviour is, of course, signiﬁcant. This blog entry is representative of scores of
others that cropped up all over the Internet and in some newspapers. Its author
is not only a member of parliament, but also a holder of a Ph.D. in history from
a renown Polish university, which only goes to show the ubiquitousness of
mythical thinking, indiscriminately of formal education. There are a few things
that can be directly inferred from this blog entry. All the elements of the myth
that is going to be formalised in the weeks to come are already here, either
vocalised outright or at least alluded to. This paragraph could be more plainly
rewritten like this: President’s death was a gift from God, a hero’s death and
more importantly, a part of some sort of Greater Plan. Because president Lech
Kaczynski is the new son of God, another reincarnation of Christ who had his
stations of the cross with the public and the press and for whom Smolensk was
his Golgotha. Lech Kaczynski becomes a messiah; he’s left us with the Newest
Testament (of his political will). This way of thinking was very important politically. There were elections coming up, ﬁrst the presidential one, hastened
by the crash and then in another year’s time, a parliamentary one.
It is in its nature for a myth to be ubiquitous. It does not have one “canonical” version, but is told in a thousand different tales and ways (papers and television, Internet and publications, ﬁlms and rituals). It is not within the scope of
this paper to give a full account of the multitude of ways that the myth of Lech
Kaczynski was told. But with myth, as Claude Levy-Strauss has been doing, it
is not necessary to know all its versions. A handful is enough to study its structure. For the purposes of this paper, it is important how this myth is not only
16

Z. Girzyński, Lech Kaczyński. Reﬂeksje po z trudem przespanej nocy, http://girzynski.blog.
onet.pl/Lech-Kaczynski-Reﬂeksje-po-z-,2,ID404321326,n (accessed: 23.04.2011).
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a story of a great hero, but how it also contains, as Malinowski (1928)17 points
out, a “promise for a better future”. And how can this better future be secured?
A good example of this kind of story telling is a ﬁlm entitled “The Leader”18,
about Jaroslaw Kaczynski, released during the 2011 parliamentary election
campaign that could see him reinstalled as the prime-minister (the ofﬁce he had
lost in 2007). It presents, in a distilled form, the arguments that were already in
a political discourse of the presidential campaign (which he had lost) the year
before. This 25 minute ﬁlm is a myth, wielded by the opposition party.
The film has five elements which can be roughly identified as: 1) the
Smolensk crash (and by that I will mean the crash itself and its aftermath),
2) contemporary political scene (Jaroslaw shown during party conventions for
example), 3) Arcadia of the brothers’ childhood years, 4) the dark forces that
seek to thwart Jaroslaw (as they thwarted Lech, his brother before), and ﬁnally
5) a happy hope for the future, should the nation choose Jaroslaw, a man of
extraordinary powers of character and intellect. These elements are not sequential. The threads are mixed together throughout the whole ﬁlm, like a different
coloured spaghetti strands served up on a plate.
The opening sequences give a good indication of what is to come. We have
black and white family pictures. Then an empty podium and people calling
out “Jaroslaw” repeatedly, young boys re-enacting the childhood of Lech and
Jaroslaw, all that ending with the two of them on a bed, reading a book, the
words of which are spoken in a voice over by Jaroslaw. Those words come
from a poem by one of the premier Polish poets of the romanticism. They are
about facing the necessity of death when ﬁghting for one’s country and surrendering one’s life to God, for whom human lives are but rocks with which
to build a barricade (interestingly, the quote is not exact, the poet’s words were
changed by Jaroslaw)19. At that moment a sorrowful siren sounds and the images
of Smolensk crash begin to be shown: the wreckage being sprayed with water by
ﬁremen. “That was like a lightening out of the blue sky”, Jaroslaw says.
The ﬁlm then moves on to testimonials, everyone (but that’s everyone connected with Jaroslaw’s party PiS as there are no outsiders in this ﬁlm) talks
about how close a bond the two brothers had had. We see their black and white
photos from childhood to the Solidarity era. Then it is Smolensk again, ﬂags
and cofﬁns. The MP, who later in his career will announce that Smolensk
17
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B. Malinowski, The Life Of Myth, The Saturday Review Of Literature 1928, V. 4, No 37,
pp. 738 – 739.
Lider, (The Leader), documentary ﬁlm, Fusion Media, Poland, 2011.
From „Lecz zaklinam” (“But I beg you”) to „Pamiętaj” (“Remember”).
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crash was no accident but an act of war by the Russian Federation, tells the
viewer, how they were always braving a great risk and learned to live with it.
Then there are more testimonials, about the strength of Jaroslaw’s character.
Jaroslaw talks about his mother who was sick in hospital when the crash happened and how he then thought to himself “save what you can”. Then it is
Smolensk again, Jaroslaw talks about his brother’s dead body, and how people
demanded of him to announce his candidacy for president. He tells the viewers
that the bond between twins is a very special one. Then the viewer is exposed
to the idealised Arcadia of childhood again, child actors chase one another on
an a wooden staircase inside a pre-war apartment.
Black and white photographs of the brothers become a starting point of a story
of their visit to the zoo and how they wanted to be: “an elephant doctor” (Lech)
and a veterinarian (Jaroslaw – the narrator). Jaroslaw talks about the ﬁghts with
the boys from another neighbourhood in the post war years and how after those
ﬁghts he was frequently a patient of the emergency room. The boys are doing
their homework at the table, but then an antique clock strikes... and then there
is a Smolensk sequence again. Jaroslaw tells the viewers that everything has
changed then, how he expects no joy in the future, no moment of “fulﬁlment”,
that such moment will now never come. The ﬁlm cuts to Polish ﬂags, Jaroslaw
walks to the Westerplatte monument, then Jaroslaw speaking at a party convention, people clap and repeatedly shout “Thank you!” and “Jaroslaw!”. The images of him kneeling in front of the cofﬁns that returned from Smolensk ﬂash up
on a convention screen. He declares that politics is a way of life for him.
More testimonials are given. A well known sociology professor talks how
Jaroslaw was “a hundred times” better than him and another “well known
philosophy professor” at expressing ideas. Others talk about his character: he’s
a ﬁghter. A PiS senator talks about Jaroslaw’s ambition to build a “strong,
independent Poland”, (which obviously points out the fact that Poland must
not be independent now). Then they talk about what can be described as “dark
forces” against which he must ﬁght (people who do not want an independent
Poland). There is a clear opposition between good and evil here, patriotism
and treason. His niece then describes him as warm, funny and dependable.
Pictures of the brothers with pope Benedict XVI follow.
Jaroslaw then talks about how he must now do the job for two people. He
must take care of things that Lech would have taken care of. The thought of
what he thinks Lech would have done guides his actions. The ﬁlm ends with
the same verses from the patriotic poem as in the beginning, but now, there is
only one child sitting on a bed in darkness, reading. A few more scenes from
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conventions, Smolensk funerals, all in silence, because nothing can be said
after those verses from the poem.
The ﬁlm illustrates the mythical aspects of his brother’s life and death, but
also, more importantly, in the context of politics, it fuses the brothers and the
values that they live and lived by, into one. In the black and white photographs
on the kitchen table, it is virtually impossible to tell Jaroslaw and Lech apart,
they are, after all, identical twins. The younger they are on those photographs,
the more alike they look. So Jaroslaw has everything that Lech had, he stands
for the same values. Indeed, it seems, the “mystical body” was transferred.
The ﬁlm emphasises that Jaroslaw is a ﬁghter, and it is a good thing, because he will have to carry the ﬁght for the two of them. Jaroslaw, according
to this ﬁlm, is wise, caring and ﬁghts evil (the “dark forces”). Like Malinowski
had said, the myth “holds a promise of a better future if only the evils of the
present can be overcome”.20 This recipe is simple enough: this evil will be
defeated should people vote for Jaroslaw (and he becomes the prime-minister).
Unfortunately, Jaroslaw’s party PiS lost the 2011 parliamentary election. The
myth though, is more potent then ever, with new versions springing to life
every day. The dead president and the Smolensk crash will be used again,
come the next election time. The nation will continue to be split into “patriots”
who want “independence”, and “traitors” or “opportunists” who want to serve
the foreign powers.
It should also be mentioned here, that Lech Kaczynski is, using Campbell’s
terminology, “a kind of secondary hero”21, a hero that reinterprets the tradition
and makes it valid as a living experience today. This point is not lost on the
“makers” and “believers” of the dead president’s myth: it is much stressed how
he continued the traditions of the Jagiellon kings, adapting them to the 21st
century circumstances. But, like those “tribal or local heroes” who perform
their deeds for a single folk, the message Lech Kaczynski brings is not universal, it is reserved for Poles alone. Its role, in the service of politics, makes
it divisive and sectarian and, instead of uniting the nation, it only unites the
“believers” who want to see his brother Jaroslaw re-installed in power.

20
21

B. Malinowski, op.cit., pp. 738 – 739.
J. Campbell, The Power Of Myth, Anchor Books, New York 1991, p. 173.
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Streszczenie
Mityczna podróż Lecha Kaczyńskiego i jej rola w walce o władzę

Praca bada przemianę wydarzenia historycznego: katastrofy smoleńskiej, w mit
i postaci historycznej: Lecha Kaczyńskiego w mitycznego herosa, poprzez prześledzenie relacji i sposobu opowiadania o katastroﬁe i zmarłym prezydencie.
Opowieści o życiu Lecha Kaczyńskiego, od narodzin aż po śmierć, są porównane do podróży bohatera wg Josepha Campbella. Następnie, na przykładzie
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ﬁlmu dokumentalnego „Lider” o Jarosławie Kaczyńskim, badana jest rola mitu
w walce politycznej. Co sprawia, że Jarosław Kaczyński jest jedynym prawowitym „dziedzicem tronu”, w tym przypadku fotela prezydenta lub premiera?

